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ABSTRACT 

In this article, Draupadi will be introduced not just as an unsung heroine in the Hindu epic 

Mahabharata yet additionally as a paragon of gender and resistance following the treacheries 

dispensed to her. She can defeat difficulty in a revered way that separates her from different 

women. Subsequently, Draupadi turns into the most perplexing and controversial female 

character in Hindu literature. From one perspective, she could be womanly, sympathetic, and 

liberal, and on the other, she could unleash devastation on the people who violated her. She 

was never prepared to think twice about either her privileges as a daughter-in-law or even on 

the freedoms of the Pandavas and remained at any point prepared to retaliate or vindicate 

with overbearingness any treacheries dispensed to her. She can be named a pioneer of 

women's liberation. The subversion theory will be utilized to further the contention of the 

article. This article will additionally delineate how Draupadi in the midst of experiencing 

figured out how to conquer the dilemmas she confronted and keep on endeavoring where most 

women would have surrendered. 

 

Introduction 

The heroine woman Draupadi had many names: she was called Draupadi from her father's 

family; Krishnaa the dusky princess, Yajnaseni-conceived of the conciliatory fire, Parshati 

from her grandfather's side, Panchali from her country; Sairindhiri, the maidservant of the 

sovereign Vitara, Panchami (having five husbands)and Nithyavani,(the exceptionally 

youthful). In the epic Mahabharata, she has not been praised similarly to her counterpart 

Sita in the Ramayana. 

Regardless of that, this article maintains that Draupadi is an extremely influential woman 

who ought to be given a similar acknowledgment as Sita. The article will, most 

importantly, present Draupadi as a mythological figure in her previous existence and after 

her resurrection, where the story and her union with five siblings are created. Moreover, 

Subversion Theory will be embraced as a hypothetical structure, and finally, the paper will 

contend that Draupadi is a paragon of gender and resistance through a rehashing of the 

story of Draupadi. 

About Draupadi: 

Draupadi, meaning daughter of Drupad, was referred to by a few different names too. As 

the princess of the realm of Panchal she was known as Panchali, (the one from Panchala) 

and Mahabharata (the great spouse of the five relatives of Bharata) among different 

names. As the granddaughter of Prushata, she was known as Parvati. Draupadi is ayonija, 

not brought into the world of a woman. Draupadi is brought into the world of fire and 
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accordingly, frequently alluded to as Yagnyaseni. She is likewise called Krishnaa because 

she is copper-skinned and fiery-eyed and has long dark hair. She was gifted with a blue-

lotus scent floating for a full krosha (2 miles) and subsequently was called Yojanagandha 

(she whose scent can be felt for a significant distance). Draupadi alone partakes in the 

novel relationship of Sakhi (female- companion) with her Sakha (male-companion) 

Krishna. She was a genuine virgin and has her very own psyche. She was the shared 

spouse of the Pandava siblings; Yudhisthira, Bhima, Arjuna, Nakula, and Sahadeva, 

nonetheless, they likewise had different wives. She had five children, one by each spouse. 

She is the sister of Dhristadyumna. 

 

Marriage 

The ruler held a rivalry for his daughter's hand. He needed Arjuna for a son-in-law and 

thus declared that the rulers competing for Draupadi's hand needed to string Pinaka to shoot 

five bolts at the eye of a rotating fish while checking out just at its appearance in a bowl. 

Drupada was sure that no one but Arjuna could achieve this undertaking. 

Arjuna won the challenge and brought her to the Pandavas' back's home, while in secret 

exile, saying he had brought contributions. His mom, Kunti, advised him to impart it to his 

siblings. In this way, Draupadi was the spouse of all the Pandava siblings without a 

moment's delay. 

At the point when Krishna visited the family, he clarified for Draupadi that her one-of-a-

kind situation as the spouse of five siblings came about because of a specific occurrence in 

her past birth. She was conceived by Narayani (daughter of Nala and Damayanti). She had, 

in that lifetime, implored Shiva to concede her a spouse with fourteen wanted 

characteristics. Shiva, satisfied with her commitment, told her that no man had every one of 

the fourteen characteristics. Be that as it may, she was unflinching in her desire. Then Shiva 

concedes her desire saying that she would get similar in her next birth with five spouses. 

Duryodhana endeavored to disgrace her during the dice game at Hastinapura however she 

was safeguarded by Vishnu 

 

Subversion as a theoretical framework 

The Feminist theory of subversion will be utilized in the article to add to the conversation. 

Subversion is the demonstration of sabotaging patriarchal foundations. To undermine 

something is to take severe powers and transform them into something that challenges the 

oppressor. 

Women's activist alludes to the encounters of Draupadi, particularly the undressing 

occurrence, as a delineation of how such a talk has built and sustained the possibility of 

the woman's body being the site of which male domineering designs work. Since a 

woman's honor is ventured to live in her disregarded body, its infringement through open 

stripping implies that she loses the honor both of herself as a person, as well as a 

gathering family or even the country in which she 

has a place. subversion becomes clear since most importantly polyandry might be viewed 

as a subversion of the patriarchal standard of a patriarchal culture; even though she is 
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entirely awkward, she gives her assent thinking about an extraordinary descent. 

 

In Mahabharata Draupadi's undressing is a zenith of disrespecting the Pandavas. Her 

demonstrations upset the oppressors' painstakingly laid plans for her enslavement. By 

declining to recognize her 'disrespect' she additionally will not recognize their 

'masculinity'. Her resistance lies in undermining the entire build of likening female honor 

and immaculateness with an untouched body. Draupadi verbalizes the story of opposition 

on many levels, and in this way, she becomes strong as well as mind-boggling. She 

accomplishes a subversion of a legendary Draupadi story while simultaneously imperiling 

the sound qualities of the gender authorities. She opposes her oppressor through rebellion, 

outrage, and fortitude since she has experienced preposterous assaults on her body and soul. 

She turns into a women's activist figure since she can undermine the externalization and 

commodification of women in the public eye. It is her shakti (force of woman) that is 

shown when she comes out sound during the undressing episode. 

Draupadi raises her voice against outrageous torment and abominations caused for her, to 

such an extent that in the end, she reclassifies herself. She will not stay the object of the 

male story, yet stands up for herself as a 'subject' and underlines reality, her presence, and 

develops meaning. Through subversion, she turns into that which opposes 'counter' male 

information, power, and greatness. By doing so Draupadi rejects the paired designs of 

patriarchal talks of the political, social, and philosophical powers of the general public, 

thus undermining commodification in the general public and previous her way of life as a 

human, not a commodity. 

 

 

Perusing Draupadi's story as a paragon of gender and resistance 

Draupadi is one of the most praised courageous women of the Indian incredible 

Mahabharata, which along with Ramayana5 are social certifications of the alleged Aryan 

Development. Sita, not Draupadi, is one of the most mind-blowing known instances of a 

Goddess being held up as a worldview for women in a culture fixated on marriage, in which 

'she is introduced as a good example of the ideal, benevolent, compliant spouse (pativrata) 

who is supposed to stay dedicated and gave to her better half, regardless of how severely 

she is dealt with' (Kinsley, 1986:79-78). This article keeps up with however that Draupadi 

ought to likewise be given similar conspicuousness concurred to Sita, regardless of being 

hitched to five spouses. While Sita keeps up with her quiet when abused by her better half, 

Draupadi doesn't. She is vocal and regrets her contemptible treatment by the guys in the 

story. She had grown up to be a forceful woman who expressed her real thoughts in this 

present reality where women would quietly endure rather than talk. 

Preeti Chaudhary portrays Draupadi as "not a human ... a goddess venerated as a faction 

Goddess in numerous sanctuaries of South India"(Chaudhary 2014:17). She has firm 

assurance and unyielding will, making her the "pleased and furious champion of the 

incredible Mahabharata who has stayed a mysterious woman of substance". Subsequently, 

Draupadi turns into a picture of enabling women in light of areas of strength for her, 

splendid erudition and pride which mark 
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her as an honorable woman not quite the same as different women like Sita who 

communicated milder female characteristics. It should be noticed that a couple of women in 

Hindu folklore were forceful and who expressed their genuine thoughts in a universe of 

men. Draupadi was one of those trivial few. For that reason, she is viewed by numerous the 

main women's activists of Indian folklore on account of her strength, and individuality to 

the male-ruled strict order. Her disagreeability, consequently, has to do with the way that 

her picture doesn't urge women to adjust to the necessities of Indian patriarchal culture. In 

this way, Draupadi turns into a paragon of gender and opposition. 

It is quite significant that while polyandry was acknowledged during the hour of 

Mahabharata, it was respected with much scolding at the time of the epic. Subsequently, 

Draupadi was quite peered downward for having hitched the five Pandava siblings. Karna 

during the round of dice had tended to her as veshya, or whore for having a few spouses. 

She was neither the culprit of this social offense nor did she go into a polyandrous 

agreement voluntarily. She had given her heart to the respectable Arjuna at her 

swayamvara (marriage by self-decision). The many-sided trap of polyandry that she got 

ensnared in, had been given to her by predetermination. There is no great explanation at all 

to push the shortcoming of offense on her. It just so happens, however the question of 

polyandry was so dubious, Draupadi is likewise viewed as one of the five srestha (or the 

most modest) Naris. This in itself is a peculiarity and can't be as expected made sense of. 

 

Draupadi inside the patriarchal setting 

The depiction of Draupadi in the awe-inspiring leaves such a huge amount to be wanted 

which is the reason she is brought about generally as unimportant. Notwithstanding, it is 

quite significant that Draupadi should be visible as an overlooked courageous woman in 

the stories. Regardless, there are women characters in both Ramayana and Mahabharata 

who have not been given a stage to freely exist. reverberates that opinion very well by 

bemoaning 'influential women in the legends who have stayed shadowy figures, and their 

considerations and feelings are viewed as baffling. These women are possibly brought to 

the front when they surrender to the existence of the male legends, at last delivering their 

jobs docile to those of their dads, spouses, siblings, and children. 

What's more, inside a manly and patronymic setting, Draupadi is excellent, without a 

doubt, in the feeling of cool, unpaired, and separated. She gives the event to the brutal 

exchange between men, the productive reason for the vital fight. Her oldest spouse is 

going to lose her naturally in the round of dice. He had marked all he possessed and 

Draupadi had a place inside that all. 

Moreover, even though Draupadi is solid, lively, and a blunt woman she is still extremely 

dedicated to the five siblings. Allen Diesel looks at her as Helen of Troy where she is 

"viewed by numerous men as an award, significant item to be sought and quarreled about, 

and she turns into the focal justification for the internecine clash, which brings problem and 

pulverization to society". 

All the same, Draupadi's bizarre common status appears to offer justification for her 

dilemma and non-acknowledgment also. Since "the sacred text endorsed one spouse for a 

woman, Draupadi is subject to many husbands, she can be assigned as a whore'. Hence, 
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there isn't anything ill-advised in bringing her dressed or unclothed into the get-together'. 

The legendary Draupadi's legitimized pluralization (as a spouse among husbands in 

peculiarity as a potential mother or whore) is utilized to exhibit male magnificence. Karna 

for example openly called Draupadi a prostitute for being a spouse of five men. Despite 

this multitude of awful encounters, Draupadi isn't at all dissuaded by the brutal treatment 

she gets from the guys in the story. 

Assuming anything these encounters of abuse engage her, subsequently driving her to be 

considerably more grounded and stronger. She keeps on showing her independence, 

strength, and unfaltering assurance for both equity and retaliation, consequently turning 

into an engaging person. 

All through her life, Draupadi needed to go through embarrassment, misuse, and 

hardship. However unreasonably treated and consequently an exceptionally furious 

woman, Draupadi draws from her immaculateness, gains over male terrorizing and 

viciousness, and in this way carries mending to networks. These "decipher a definitive 

victor of women's solidarity". This doesn't dissuade Draupadi to be strong as she keeps 

on opposing male strength. 

 

Draupadi: battle of equity and opposition 

Despite the embarrassment that Draupadi needed to go through. Seeing that she is helpless 

before the men in the court and seeing that her spouses wouldn't safeguard her. She 

approaches Krishna to mediate. By bringing out Krishna, Draupadi practices what could be 

known as the conflict of equity. Her deepest strength and solidness of psyche are 

established in the manner she promises that she won't tie her hair until she has enhanced it 

with the blood of Duhshasana. 

 

Notwithstanding being cornered Draupadi resists the chances by keeping Duhshasana the 

delight from getting embarrassing her. Her promises depict her as strong as well as a 

woman loaded up furiously as well as opposition. The embarrassment is the most awful of 

its sort however she doesn't revile the ones who are intrigued by seeing her exposed clad 

body. She calls Krishna to protect her. This is a fascinating bit of occasion since Krishna 

acts as the hero and her honor and poise are re-established. The thought of women as more 

fragile is challenged all through the text of Draupadi because her 'promise shows the 

covered up and dormant capability of creation and obliteration moved by a woman". 

Regardless of all her embarrassment Draupadi rises to be a victor. All things considered, 

"she has her own will, her assurance, her ability, and most of all her reality". 

 

Conclusion 

The treacheries dispensed to Draupadi, all legitimate by her marriage, are reprehensible, and 

the legends denouncing her sexuality are outlandish. Contingent upon how one peruses the 

story, Draupadi can be seen as a rebellious person who arises as the victor. Toward its finish, 

all Draupadi utilizes the very apparatus that is accustomed to cutting her down and on 

second thought lifts her. Men play dice and take up arms in Mahabharata. Nonetheless, 
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women use power and impact. The women make choices, direct the course of occasions and 

determine the 

estiny of men and their ages to follow. Draupadi is that woman! Draupadi has the flexibility 

and power that is viewed as a danger to men. Draupadi's text features the maltreatment of 

women, especially inside the family. 

All in all, quietness weakens women and because men realize that most women would 

experience peace, they keep on propelling their overbearing deeds. Nonetheless, one 

woman, Draupadi held fast and voiced her disgruntlement at whatever point she felt 

violated. That was exceptionally daring and amazing of her to think about the time, spot, 

and local area she lived in. In the embarrassment, torment, enduring, and misuse, Draupadi 

tracked down strength in herself to battle the treacheries dispensed on to her by horrible 

guys in a male-overwhelmed androcentric culture. It is a result of that flexibility and 

fearlessness shown by Draupadi that changes her into a paragon of gender and opposition. 
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