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AIM
The aim of this article is to bring out the co  -ordination of Nine -folded aspect of Bhakti (Nava
vidha Bhakti) in the compositions of ST Annamacarya.

ABSTRACT

South Indian Classical music is especially based on the concept of ‘Bhakti’. The period of Bhakti
movement that geared up around 6+ century, witnessed many Saint-poets who accomplished the
remarkable job of transmitting traditional wisdom to common people producing a great body of
devotional literature, music and songs in vernacular languages and dialects, that gave India a new
spiritual impetus.

Music has been considered the easiest path to attain salvation . The musical compositions of our
great vaggeyakara -s are predominantly emotional outpourings of various forms of bhakti — the
most celebrated form being the Nava vidha Bhakti Tatva . The present paper attempts to explore
the Nine-folded aspect of Bhakti propounded in the Bhagavatam i .e, Nava vidha Bhakti in the
compositions of S1T Annamacarya , one of the torch-bearers of the Bhakti movement, whose
compositions are resplendent with unmatched Bhakti towards the Lord of Seven Hills.
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INTRODUCTION

Music and spirituality are inter-related to each other. Music in India is directly linked to the
divinity and the divine Gods, making it an important spiritual part of our culture. It is the most
effective way to increase one’s spirituality inducing ‘Bhakti” — the devotional surrender to the
Supreme God and is considered the easiest pathway to attain salvation.

The origin of doctrine of Bhakti can be traced back to the Bhakti Movement originated in South
India around 6+ Century BCE which gradually spread to the North during the late medieval
period. It paved the way for preaching Bhakti (devotion) in colloguial languages, through music
as a medium, which reached the common masses enabling them to follow the path of devotion
and righteousness. This movement is a historical-spiritual phenomenon which was led by
devotional mystics who extolled devotion and love for God as the primary means of spiritual

perfection.

BHAKTI

The term ‘Bhakti’ refers to devotion or a passionate love for the divine. It is the foundation of all
spiritual practices. The word ‘Bhakti’ is derived from the root ‘bhaj” , which means to serve

unconditionally. The Narada Bhakti Sttra-s say

Sa tvamasmin parama préma riipa (Siitra-2)

which means that ‘Bhakti is the nature of the Supreme love towards the Lord.
Adi Sankar’s Vivekacidamani quotes

MGaksa sadhana samagryam bhakti réva gariyast (Sloka 32)
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stating that ‘Of all the spiritual sadhana -S, the easiest and the best means to attain salvation is
Bhakti.

Nava Vidha Bhakti

The Nava vidha Bhakti or the nine forms of worship propounded by Prahlada which leads us to
Maksa or salvation, have been described at length in Srimad Bhagavatam, Saptama skandam.
Sravanam kirtanam visnoh smaranam pada sévanam

Arcanam vandanam dasyam sakhyam atma nivedanam

Iti pumsarpita visnu bhaktisca navalaksanam|| (7.5.23)

Sravanam — Listening to His name

Kirtanam — Singing His praise

Smaranam — Reciting His name

Pada sévanam — Serving His feet

Arcanam — Worshiping Him

Vandanam — Saluting Him

Dasyam — Serving Him

Sakhyam — Friendship with Him and

Atma nivédanam — Total surrender to Him

All the above Nine types of Bhakti described by Prahlada in Srimad Bhagavatam can be
discerned in the compositions of S1T Annamacarya.

Sri Annamacarya

SrT Annamacarya of 15+ century, occupies a unique place among the Saint -poets of India. He is
hailed as ‘Pada Kavita Pitamaha’ who gave a well ~ -defined form to the song or ‘Padamu’ in
Telugu. This ‘Padamu’ which is essentially devotional in its character is synonymous with
‘Sankirtana’. Annamacarya composed about 32,000 sankirtana-s under various categories among
which around 14,000 and odd are available. The predominant among these are Adhyatma
Sankirtana-s and Srngara Sankirtana -s in which both the devotional and amorous strains have
been handled with equal felicity by the Saint-poet.

In the biography of Annamacarya , his grandson Cinna Tirumalayya describes his comp 0sitions
as sacred, saturated with devotion to Hari, embedded with the secrets of all the mantra-s and is a
treat to the singers.

“Pavanamulu hari bhakti vi-

bhavanamulu sarva mantra parama rahasyo-

dbhavanamulu gayaka nika-

ravanamulu tallapaka annaya padamul”

All of Annamacarya’s compositions depict a great intensity of his Bhakti, his immersion in every
possible way with the thoughts and feelings about the Lord of Seven Hills.

In the compositions of Annamacarya , one can find vast number of examples for each one of the
Nine fold Bhakti enunciated in the Bhagavata Purana.

Nava vidha Bhakti in the Compositions of Annamacarya

1. Sravanam

“Sravapam namacarita gunadina sytirbhavet”

The first form of Bhakti is ‘Sravanam’ - which is listening to the glory of the Lord . It includes
listening to His virtues , sports and stories connected with His divine Names and Forms . One

CoNO~wWNE

cannot attain Sravana bhakti without proper guidance from Saints or wisemen , instructing the
devotees in the right path. King Pariksit attained liberation through Sravanam - after listening to
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the glories of God from Suka Maharsi.
Annamacarya extols Sravana bhakti in his compositions as follows:
e “Vinaro bhagyamu Visnukatha | Venubalamidivo Visnukathd ||

Adi nundi sandhyadi vidhulalo | Vedambainadi Visnukatha

Nadincinidé Naradadulace | Vidhividhulané Vispukatha” (3-355)
The above Sankirtana means that the story of Visnu is endowed with energy and prosperity . It is
sung in the Veéda-s, sung by sagely Narada, Véda Vyasa and many other great devotees.
e “Sripati mT kathalu cevulanu vintimi | Papamulanagenu bhayamudigenu” (2-322)
Annamayya implores all to listen to the divine deeds of Lord Visnu . Listening to them dissolves
all the sins of the devotees.

2. Kirtanam
“Naham vasami vaikunthe na yogi hrdaye ravau
Madbhakta yatra gayanti tatra tisthami Narada”
(Srimad Bhagavatam 4.21.41)
“O Narada! T am not in Vaikuntha nor in the hearts of the Yogi -s, but | dwell where my devotees
engage themselves in singing my Name.”
Here it is emphasised that Nama Sankirtanam is much powerful.

Kirtanam means singing the noble traits and miraculous deeds of God with purity of thought and
word. The eulogy of Divine power is the main feature of Kirtanam . Suka Maharsi is the best
example for Kirtana Bhakti , who attained perfection by reciting i .e., singing (Kirtanam) Srimad
Bhagavatam for seven days to King Pariksit . Through his compositions, Annamayya not only
praised the qualities and deeds of God but made them instrumental for people to know the
Ultimate Reality.
e “Calada Bramhamidi sankirtanam | Jalella nadagincu sankirtanam ||

Santosakaramaina sankirtanam | Santapamanagincu sankirtanam

Jantuvula raksincu sankirtanam | Satatamu dalacudi sankirtanam ||” (1-343)
e “Calada Harinama soukhyamrtamu tamaku | calada hitavaina cavulella nosaga ||

Tagu Venkatéesu kirtanamokati calada | jagamulo kalpabhiijambu valenunda” (1-52)
e “Nalinadalaksuni namakirtanamu | kaligi lokamula kaladokati ||” (4-34)
The siginificance of Sankirtanam is brought out in the above compositions.

3. Smaranam
The manner of realisation of God varies from Yuga to Yuga . It is Tapas in Krta Yuga , Charity in
Tréta Yuga, Yagna-s in Dvapara Yuga. In Kali Yuga, the procedure for God realisation is through
Smarana, that is, constant and continuous remembrance of God’s stories , reflecting His Might
and Mercy. Of the Nine modes of worship , Smarana Bhakti — the one by constant remembrance
and contemplation - is the next to Kirtana Bhakti. As per ancient saying —
“Krtah Smaranan muktihi”
The Supreme Bliss is attained by incessant remembrance of all that pertains to God . Prahlada is
the best example for Smarana Bhakti who always remembered (Smaranam) the Lord, not
forgetting Him even for a moment.
There is no alternative to Nama Smarana for the purpose of crossing the Ocean of Samsara.
Annamayya has the following to say about Hari Nama Smarana.
e Hari namamu kadu anandakaramu | marugavo marugavo marugavo manasa ||
Nalinaksuni sri namamu | kalidosaharamu kaivalyamu
Phalasaramu bahu bandha mocanamu | talacavo talacavo talacavo manasa || (4-409)

SR 51y, . Tamil University Thanjavur
. \\\%«""’& s ;—fﬁdy, 7 Department of Music ; 428
S ﬁﬁm?@%énbh“ ﬁ%) International Conference
" "@w = "SIGNIFICANCE OF MUSIC,DANCE AND CULTURE THROUGH HISTORY"
% % Vit "6UFEVTIDMIEF F6UIge) @\en&, HLETILD LDMHMILD HEVTEFTISHH)60T (LP&EH WIS GHIeuLd"
Sl Pranav Journal of Fine arts ISSN:2582-9513
L9) [j6TT6U [H|6TTTEEM6T Y, 16N &LD

volume:1 Issue:4 March 2023



Pranav Journal of Fine Arts
(A Peer Reviewed Quarterly Online Journal)

ISSN:2582-9513

e Bhavayami Gopala balam mana | ssévitam tatpadam cintayéyam sada || (1-137)

4, Padasevanam
Pada sévanam or worshipping the Lord’s feet , is the next form of Bhakti . In Ramayanam ,
Bharata depicts a bhakti prakara in which he worships the Paduka of the Lord Rama. Annamayya
praises Padas€vana bhakti in many of his compositions.
e Bramha kadigina padamu | bramhamu tane ni padamu ||
Celagi vasudha golicina nt padamu | bali tala mopina padamu
Talakaka gaganamu tannina padamu | balaripu gacina padamu || (1-191)
o I padamé kada ila nella golicinadi (1-66)
o Kamadhénuvide kalpavrksamidé | pramanyamugala prapannulaku
Dharanidharu padasévé bhaogamu | paramamberigina prapannulaku || (2-488)
e Bhavaroga vaidyuni padamulu sévinci | bhuvi rogamula basi podalaro || (1-441)

S. Arcanam
Arcanam or constant worship of the Lord is the fifith form of Bhakti . Devotion through worship
of the consecrated idols deeming them to the God Himself is Arcana Bhakti . King Prthu is the
best example of Arcana bhakti who worshipped the Arca miirti of the Lord and at tained
salvation. Sodasopacara ptija along with mélukolupu séva , uyyala s€va , pavalimpu séva ,
mangalasasanam come under the category of Arcana Bhakti.
Annamayya extols the Sodasopacara puja kainkaryam in the following composition
o Sodasakalanidhiki sodasopacaramulu | jadatoda niccalunu samarpayami ||

Alaru visvatmunaku avahana mideé sarva | nilayunaku asanamu nemminide

Ala ganga janakunaku arghya padyacamanalu | jaladhisayikint majjanmide ||(2-134)
The Nirajana séva is described as below
o Entaré aratulu yiyyaré kanukalu | yittala negi vaccint indiranathudu || (4-31)
Annamayya offers Naiveédya in various compositions as follows
o Aragimpavo mayappa ivé | périna nétulu perugulunu ||

Paramannambulu pancadaralunu | ariselu garelu navugulunu

Karajikayalunu khanda mandegalu | pari pari vidhamula bhaksyamulu || (6-4)
Melukolupu séva:
o Varidhi sayana vo vatapatra pariyanka | garavana mélukoni kannulu deravavé ( 4-465)
Mangalasasnam:
o  Mangalamu Govindunaku jaya mangalamu garudadhvajunaku

Mangalamu sarvitmunaku dharma svariipunaku — Jayajaya (1-46)

6. Vandanam
The sixth form of Bhakti is Vandanam or paying salutations or offering prayers to the Lord
Akriira is the best example for Vandana Bhakti who offered prayers to Lord Krsna on his way to
Vrindavan, thus pleasing Him through his beautiful prayers and attained moksa.
Vandana bhakti helps us cross the Samsara Sagara . One’s desires or boons are granted and self-
ego disappears. Annamayya in his sevaral compositions sang the praise and glory of Salutations
to the Divinity.
e Navanitacora namo namé | navamahimdarnava namo namal|

Harinarayana késavacyuta srikrsna | narasimha vamana namo namo

Murahara padmanabha mukunda govinda | naranarayana riipa namé namo || (3-24)
e Vande vasudévam sripatim | brndarakadhisa vandita padabjam (1-53)
o Késava narayana krsna govinda mukunda | miisina muttemuvale mokkému niku
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(2-365)
7. Dasyam
The seventh form of Bhakti is Dasyam or serving the Lord . Dasa is one who serves God with
attention, diligence and care. He must always consider himself as the slave of the Lord as well as
that of Lord’s servants and that his life is justified only performing the necessary daily worship
in all its aspects. Laksmana ans Hanuman are the best examples of Dasya bhakti.
Annamayya says —
o Jiianamu neragamu ajiianamu neragamu | srinayakuda ni sévakuda nenu (4-113)
o Takkaka srivenkatesu dasya mekkudainattu | yekkada moksopayamika jeppanunnada
(2-170)
o Atade yajamanudu adinarayanudu | atani bantlamu maku nannita niscintamu (2-237)
e Nidasula bantu bantanayyénikanu (3-51)
8. Sakhyam
The eighth form of Bhakti is Sakhyam. Treating the Lord or moving with Him as if He were a
friend is called Sakhyam. God is a repository of all auspicious attributes. Sakhya Bhakti involves
becoming His close acquaintance, cultivating and singing praise of His qualities. Annamayya
describes the attachment of a Bhakta to God in the following composition.
e Penca benca mida perigeti celimi | incukanta talimula kedaléni celimi
Antu muttuleka manasulantukonna celimi| kanta ganta navvincé ghanamaina celimi
(1-29)
Arjuna is the best example of Sakhya Bhakti . In a very friendly way Lord Krsna teaches Arjuna
the Gita or the Song Celestial . Annamayya conveyed the same in the following Sankirtana
highlighting the Sakhya bhakti.
e Aniyanaticcé krsnudarjununito | viniyatani bhajincu vivekama ||
Bhimilona jocci sarva bhiita pranulanella | dimasanané maoceti devuda nénu
Kaminci sasyamulu kaliginci candrudanai | témala pandinceti devuda nénu || (2-438)
9.  Atma Nivédanam
‘Atma Nivédana’ — the Ninth form of Bhakti - means offering oneself or surrendering oneself to
God. ‘Atma Nivédana’ means to disown material wealth and to wean away the soul from the
whirlpool of the phenomenal world and place oneself at the Lord’s feet . This is the main feature
of Saranagati.
This attitude of the individual is highlighted by Annamayya in the sankirtana
o Ati dustuda né nalasudanu | itara vivekam bikanedi ||
Yekkada nennita yémi sesitiné | nikkapu dappulu néramulu
Gakkana ninnita kaligina nive | dikkugaka mari dikkedi || (1-78)
Annamayya exhorts people to wrench themselves away from the worldly ties and strive towards
Deliverance.
o Vasivantu vidicinavade yogi — I | asalella vidicina atade yogi ||
Gaddinci paredu turagamu vanti manasu [ vaddani maralincina vade yogi
Voddané kondala vanti vunnata deha gunalu | diddi mattu pettu vade dhirudaina yogi ||
(1-167)
Wisdom consisits in treating not only the entire creation but one’s own self and one’s own deeds
as subject to Divine control and ownership. So Annamayya says
e Namo Narayana na vinnapamidivo | samanudaganu niku sarvesa raksincave ||
Manasu nt yadhinamu matalu nivadetive | tanuvu ni puttincina dhanamidi
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Munu ni pampuna ninni mocukunnavadaninte | venaka nannu néralu veyaka raksincave||
(3-199)

CONCLUSION

Bhakti is the easiest pathway to realize the Supreme God. The Nine modes of Bhakti are the
ways in which a devotee can attain the Supreme ideal of life. The Devotee can choose any of
these paths and reach the highest echelons of Spirituality. These Nine forms of Bhakti are thus
beautifully blended in the compositions of Sri Annamacarya, the Saint-poet, who glorified the
concept of ‘Bhakti’ through his divine outpourings with music as its medium.
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