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Introduction Purpose of study
The aim of the paper is to study any available references to elements of natya in the

agama-S.

Scope and Limitations of study
The Padma Samhita and Paramesvara Samhita-s of the Vaisnava Paricaratra agama form the scope of
this paper. This paper is limited by the English translation, wherever available, of parts of the above two
samhita-s. The paper aims to only identify and understand the presence of ndatya elements with the
agama-s as the base.
Methodology employed
Historical and comparative qualitative analysis has been employed.

Agama
The word d@gama is said to be derived from the root word gama which means “to go™ and when prefixed
with a this is said to mean that which has been passed down by means of tradition from the guru to the
sisya. The agama-s are considered a set of methods and doctrines which cover modes of religious
worship and are primarily three in number - Saiva, Vaispava and Sakta (or Tantra') dgama with
respective principal deities being Siva, Visnu and Sakti.
Agama-s are divided into - Carya pada, Kriya pada, Yoga pada and Giiana pada. Giiana pada deals
with the cause of creation and dissolution, how the self is bound to the eternal and other matters of
spiritual philosophical knowledge. Yoga pada deals with how the
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! <Agama In Hinduism’, The Spiritual Life (blog), 9 August 2020, https://slife.org/agama-in-hinduism/.

body as an instrument can be used to realise the Divine and the path towards the same.? Carya pada
lays down rules for code of conduct, rules for worship, rules for rituals and festivals among others.
Kriya pada states rules for constructing a temple, consecrating the idol, initiation of the deities among
others.

Paificaratra Agama
The Vaisnava dgama-s are divided into - Vaikhanasa (by Vikhanasa rsi) and
Paricaratra agama-s. The Panicaratra agama is said to have been given by Narayana, Himself.

The text is said to contain more than two hundred and ten samhitd-s where they are divided
into Divya, Muni bhasita and Pauruseya respectively referring to whether the samhita was of divine
origin, was passed on by a sage as heard from the Supreme Lord and man-made.® The most prominent
amongst all the divya samhita-s are said to be the Sattvata, Jayakhya and Pauskara samhita-s known as
the Ratna Traya or three gems of Pdaiicaratra literature, the expansions (also considered as
commentaries) of these respectively being Isvara, Padma and Paramesvara samhita-s penned between
second and fifth century AD.*

Dr. Schrader states that the total number of sloka-s in this agama must amount to more than
half a million with the oldest from the northern regions being the JAianamrtasara or the Naradiya
samhita and the ISvara Samhita from the south.®

Paramesvara Samhita
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This samhita is said to be one of the oldest according to the 39" adhydya of the Pauskara
Samhita and is said to be the basis for the rituals being adopted at Srirarigam temple. Several other
samhita-s like the Padma Samhita, Bharadvaja Samhita, Visvamitra Samhita and Vispu Samhita are
said to be based upon this one.®
This samhita consists of more than one lakh sloka-s in twenty-six adhydya-s and deals with the
rituals to be practiced by a priest or spiritual practitioner, the rules for installing the
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2 ‘VedaPurana | Hindu Encyclopedia’, accessed 30 December 2022,
https://vedapurana.org/single.php?s=347&word=Agama,%20the%20four%20parts%200r%20pada
S%3E&secur e.

% Dr. Prabhakar Apte, Sri Paarameshvara Samhita (English Translation) (Srirangam: Sri Vaishnava Sri,
n.d), 7.

4 F. Otto Schrader, Introduction To The Pancaratra And The Ahirbudhnya Samhita, n.d., 20.

® Schrader, 7-17.

® Apte, Sri Paarameshvara Samhita (English Translation), 18-19.

deity, the rules for raising the pillars, fire pits, the mahotsava vidhi, the rules for atonement and more.

Padma Sambhita
This samhita is said to be based on the Jayakhya Samhita and it is the text used in the
Varadardja Perumal temple in Kaficipuram. This contains all the four pada-s and is named thus as it
was handed over by Padma, the nagaraja to narrate the Mahatsastra to Samvarta. Among other topics,
this deals with mode of worship (pija vidhi) and the mode of conducting festivals (utsava). Sr.
Vedanta Desikan refers to several verses from the Padma Samhita in his book Rahasya Traya Saram.
The Carya Pada contains thirty-three chapters in which are contained the mudra-s used for worship
and this is known as the mudralaksana vidhi.”
Analysis of Natya elements
e  The Pancaratra is said to be based on the vedic concept of varnasrama dharma by which
it means that this does not bar anyone from performing the rites® as against the Vaikhanasa
which is meant only for the Brahmins. In this, the essence of the origin of the Natyasastra was
also meant to benefit all castes as may be seen in the twelfth sloka which says vedam
paficakam sarvavarnikam.® The cause for the origin of Paramesvara and Sattvata samhita-s
find similarity with the cause for the origin of the Natyasastra in this respect. When sage
Sandilya is questioned as to how those who are caught up in the mire of mundane worldly
emotions and tasks may be enlightened, the sage responds by saying that this Paramesvara
samhita contains the entire essence of the knowledge required to attain the Lord in its sixteen
thousand verses which cater to all scientific branches.® In the Natyotpatti chapter (sloka-s 13-
16), we find a similar reference (both happening at the start of the Tretayuga) where people
began to indulge in preposterous activities and Brahma created the fifth veda (for all classes of
society) which contained the crux of scientific ideas, art and all other fields thus acting as a
guide for the future generations.
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8 ‘Intro_to_pancaratra.Pdf”, 3, accessed 30 December 2022,
http://www.srimatham.com/uploads/5/5/4/9/5549439/intro_to_pancaratr
a.pdf. ® Dr. N. P. Unni, NATYASASTRA, vol. 2 (New Delhi: NAG
Publishers, n.d.), 4. 1 Apte, Sri Paarameshvara Samhita (English
Translation), 27-29.
1 Dr. N. P. Unni, Text with Introduction, English Translation and Indices, 2:3-4.

° In the thirteenth adhyaya, the preceptor is required to construct a sleeping chamber for
the Lord where the pillars are painted in various colours and there are icons of Brahma, Rudra,
Chandra, Surya, sages, deva-s, asura-s, nymphs and others in bowing posture to the Supreme
Lord. While awakening the Lord, the Garuda, Ananta and Goddess Laksmi are also invoked.
Here the deities cited find fair similarity with the deities invoked during the rangadeivatapiija
vidhanam, sloka-s four to nine (namaskrtya mahdadevam), where most of the above Gods are
invoked but the primary deity is Siva.
° In the same adhyaya, the Kautuka ritual has been described in detail where the priest is
required to tie the kautuka on the right hand of the Supreme Lord for all rituals. The utsava
murti is placed on the vehicle with all benedictory songs.'? In dance, the kautuvam, is said to be
performed when the utsava mirti, or, kautuka bimbam as it is called (deity with the kautuka
bandham) was taken around in temple processions.'® In the nineteenth adhydya, prayahchitta
vidhanam, the Lord is said to be carried in all eight directions pertaining to the vastu deities
accompanied by song and dance known as bheri tadanam.
° According to Pancaratra dgama vidvan Terulundir Sri. U. Ve. SriRaman Bhattacariyar
Svami, specific raga-s are said to please specific deities with one hundred and sixteen raga-s
being mentioned in the Paricaratra of which only sixty four have survived. He says that
Natardjan is also a name for Krspa when he danced on the Kalinga.**
Bheri Tadanam
The bheri is considered to be a large drum (the exact form of bheri is unknown according to
SriRaman Bhattacariyar) which when sounded with a cane informs all Gods, deva-s, rivers, mountains,
kings and others regarding the commencement of the Brahmotsavam. As part of the devatavahana pija
of the Brahmotsavam, bheri tadanam is done for all the eight deities of the eight directions and for
Brahma in the centre, accompanied by appropriate song and dance also known as the navasandhi pija
in the Sr7 Prasna Samhita.'® References to this are also found in the Padma Samhita.'® The raga-s,
tala-s mentioned in the
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12 Apte, Sri Paarameshvara Samhita (English Translation), 365.

13 Sangeetha .S and Raghothaman .Y, ‘Bharatanatyam and the Worldwide Web’, Kauthuvams - A
Study (blog), n.d., sangeethas.wordpress.com/2008/09/19/kauthuvams-a-study/.

14 Beri Thadanam - Explaination, n.d., https://youtu.be/R6MuswUsUWS.

* Dr. Sadagopan, ‘Sri Ranganatha Temple Brahmothsavam: Part V - Bheri

Thadanam’, n.d.,
http://www.ibiblio.org/sripedia/oppiliappan/archives/jun07/msg00177.html.

16 padma Samhita Seetha Padmanabhan Sampath R. N. Vol 1, 132-55.

literature against what has been used by SriRaman Bhattacariyar in his explanation are different.

Svar Nadai Lit. Raga Lit. Tala

a

SCHOOL OF HUMANITIES AND SOCIAL SCIENCES 70
O JAIN Department of Performing Arts - Music and Dance

Parishodhana
National Conference Special Issue : Volume-2 issue-4


http://www.srimatham.com/uploads/5/5/4/9/5549439/intro_to_pancaratra.pdf
http://www.srimatham.com/uploads/5/5/4/9/5549439/intro_to_pancaratra.pdf
http://www.ibiblio.org/sripedia/oppiliappan/archives/jun07/msg00177.html

PRANAYV JOURNAL OF FINE ARTS

ISSN: 2582-9513

Brahm
a

Indra

Agni

Yama

Nirutti

Varuna

Vayu

Kubera

Isana

Hamsadh
v ani

Kalyani

Bhairavi
Amrtavar
s ini

Sriragam

Mohana

Sankarab
h aranam

Brahma

Indra

Nairutti

Varuna

Jhampa

Somas
y
aMang
ala

Isanas
Yy a
jaya

Bhujanga

Bhujanga

Vilasa

Antarala

Prstakutt

i nam

Mangala

Tandava

Nisa
da

Maty
a

Misram

Misram

Catusr
am

Misram

Catusr
am

Tisram

Madhyam
avati

Gurjari

Varatai
/ Nattai

Ramagiri

Kuntala
/
Bhauravu

Varalt

Mukuntava
/ Desagirt

Melavasrt
/ Gaudika

Malahari
/ Tundira

Brahma

Sama

Mattav
arma

Bhringi

Malla

Naga

Bali

Gaulr

Bhakkai

The navasandhi kautuvam-s used in Bharatandtyam follow the following raga-s, tala- s, hasta-
s as prescribed in the Natyasastra. Though the deities are the same, the lyrics are in Tamil. The below
has been taken from the Geethanjali series on Navasandhi kautuvam-s.*’
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17 Navasandhi Kauthuvam In Bharatanatyam - Dance on the Gods Ruling the Nine Junctions or
Directions., 2013, https://www.youtube.com/watch?v=JCcdME1Cfgs.
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In the seventeenth adhyaya, one of the phala for the vows to be taken by a devotee who

wishes to follow the path of dharma, is that if one performs either vocal or instrumental music,
they would become one with the Gandharva-s.*8
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18 Apte, 311.

e  The importance of song, dance and musical instruments may be seen at several instances with
some being — pavitrarohanam (twelfth adhyaya), Lord turning to the side in his sleep, Lord coming
on Garuda to give darsanam®, idol gratified in sacred fire, placing of the idol in the west of the
Mandala diagram, placing of the idol on the chariot and others (thirteenth adhyaya). In the
procession, devadasi-s (temple maids) are said to lead with song and dance.?°

) The Padma Samhita talks of eighty different types of raga-s with some being Kamada,
Kedara, Gauli, Desakst, Malati, Bhitpala, Madhyamavati, Pirnacandra, Mohana.?*

) Twenty-eight different tala-s are mentioned which include Ata, Jhampa, Garuda, Jaya,
Brahma, Malla, Sama, Madhyama, Triputa, Dhruva, Marngala. %

) Eighty eight types of instruments are also mentioned here, with some of them being,
Damaruka, Timila, Mardala, Malla, Muraja, Dundubhi, Veend, Sarkha, Venu, Naga and Pataha. 2
° Fifty-two types of dance forms are mentioned in this with some of them being Alankaram,
Avakunicitam, Avabhasam, Kamalam, Karanam, Kuricitam, Kartari, Katibandhanam, Mangalam,
Pataka, Vilasam, Sici, Visnukrantam, Bhadramali, Mandalam, Dvayam, Ketakam,
Cakramandalam, Cari, Desimandalam, Siddham, Saumyam and Svastikam.?*

° The twenty second chapter of the Padma Samhita talks of fifty-eight types of mudra-s used
for worship and reference to deities. Similarity between the mudra-s and hasta-s used in
Bharatanatyam have been identified and enumerated.?

Category of Mudra-s Padma Hasta in Bharatandatyam

Samhita
mudra

Vasudeva- Vasudeva Afijali on forehead
Vyiha mudra-s

Sankarsana Afijali on chest
Trimiirtyah mudra-s Brahma Afijali
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19 Apte, Sri Paarameshvara Samhita (English Translation), 313.

20 Apte, 312-18.

2l padma Samhita Seetha Padmanabhan Sampath R. N. Vol 1, 71, accessed 29
December 2022,
http://archive.org/details/PadmaSamhitaSeethaPadmanabhanSampathR.N.Vol1l.

22 padma Samhita Seetha Padmanabhan Sampath R. N. Vol

1, 71. 2 Padma Samhita Seetha Padmanabhan Sampath R.

N. Vol 1, 71. ?* Padma Samhita Seetha Padmanabhan

Sampath R. N. Vol 1, 72.
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% padma Samhita Seetha Padmanabhan Sampath R. N. Vol 1, 62-92.

Category of Mudra-s

Dharmadimudra

Dvaradevata

Visnuparisadah

Bhagavatah

Bhusanayudhani

Padma
Samhita

mudra

Rudra

Dharmamudra

Vairagyamudra
Satyamudra
Laksmt

Maya

Candah
Pracandah

Ganga-Yamuna

Sarnkhanidhi
Padmanidhi

Ananta

Kiritamudra

Srivatsa

Sarnkhamudrah

Hasta in Bharatanatyam

Sikhara on both hands with fingers and thumb

touching

Two hamsasya touching each other at the joint

of forefinger and thumb

Two mayira facing each other
Mukula on right

Arala on right

Trisila on right

Two Siici hasta-s facing each other

Two Bana hasta-s facing each other?

Two Bana hasta-s facing each other

Sarpasirsa on right

Kapota hasta

Kapota hasta near right side of chest

Sankha hasta
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Pasamudrah Mrgasirsa hasta
Ankusamudrah Pasa hasta
Mustimudrah Musti hasta
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% prof. P. S.R. Appa Rao, Abhinaya Darpanam of Nandikeswara, First Edition (Hyderabad: A
Natyamala Publication, 1997), 251.

Category of Mudra-s Padma Hasta in Bharatandtyam
Samhita

mudra

Dasavatarah Kiirmamudrah Similar to matsya mudra of Padma Samhita but
the little finger and thumb are out just as in the
Abhinaya Darpana hasta for Kiirma

Kolarapimudrah Used for varaha avatara and is similar to the

kapota hasta
Nrsimha Two hamsasya hasta-s facing each other
mudrah
Vamana mudrah Sikhara hasta
Rama mudrah Similar to Abhinaya Darpana but Sikhara is
replaced by Musti
Krsna mudrah Afijali on chest

Buddha mudrah Hamsasya

Kalki mudrah Sikhara on right atop Mrgasirsa on left

° Ten anganyasamudra-s and forty itaramudra-s are mentioned in the Padma Samhita. The
pranama mudra which is also used for the same reason as afijali is done by holding the afijali
above the forehead. The svagata mudra uses puspaputa hasta as though to welcome.
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Kumbhamudra uses the puspaputa hasta vertically which is used commonly in Bharatanatyam to
show a pot. One of the uses of the simhamukha hasta is to show homa and the homamudra in the
samhita uses this hasta. The simhamukha is also used to show denote the ahutimudra and
krodamudra. Musti is used to show balimudra and kavacamudrah. One of the viniyoga hasta-s of
musti s to clasp the hair and this is seen in the anganyasamudra sikhamudrah. The viniyoga of
Sikhara hasta may also be to put tilaka?” while this is used as netramudrah in the samhita.
Tattvamudrah is depicted using hamsasya hasta on right.?®

Error! Filename not specified.

27 prof. P. S.R. Appa Rao, 190.
2 padma Samhita Seetha Padmanabhan Sampath R. N. Vol 1, 62-92.

Inferences

Dance, music and the playing of kettle drums, conch and other instruments was an integral part
of temple rituals as seen at various instances and in the specific mention of devadasi-s.

Bheri tadanam was probably a precursor for the lyrics of the navasandhi kauthuvam. The
clarity on whether the raga-s, tala-s and others mentioned in the agama are in vogue today or they are
being used with a different name is not understood as these are largely extant.

The mudra-s and hasta-s find similarity in form but the viniyoga is varied. The Buddha hasta
being used in the agama makes one contemplate if it really referred to the avarara as known today or
just the Buddha meaning the enlightened soul.
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