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ABSRACT

Music is a heavenly language and a powerful medium to illuminate exuberance
of emotions. It reveals the melodic essence of beauty ,joy and evokes every emotional element .
Bhakthi is the fundamental element of carnatic music  .If “’Bhakthi” is the subject , the Devi
bhakthi is an inevitable part of carnatic music. When it comes to upasana, devi upasana marga
is the most difficult one . Many of our great composers are devi upasakas . There are plenty of
compositions filled with distinctive features in praise of their ’divine mother’” .Varna is also a
musical form which has its own beautiful structure and a different variety . There are many
composers who contribute many Devi varnas using wide variety of raga . But generally in
varnas male deities are mostly seen than praise of mother goddess .The prolific composers
penned beautiful sahitya with variegated colours of music through their excellent musical
forms on their divine mother through different aspects .The worship of the female principle is
one of the great concept of Hinduism .The worship of Devi is the most eff ectual one and the
methods of worship are really strong and are much very hard . This topic ‘Varnas in Praise of
Mother Goddess’ reveals the details of devi varnas through different composers in beautiful

ragas and talas.

INTRODUCTION

Varna is one of the most well liked form which has its own coloured shape . It
has an important place in abhyasa gana and sabha gana . In a dance concert , a varna stands a
great role as the primary item of the repertoire.It is a multi dimentional musical form which
provide highly richness of bhava with a beautiful melodic movement .There are different types
of musical forms are existed in carnatic music . In most of the compositions , praising of Devi
can be found. The presence of Devi can be seen in gitam , swarajathi, krti, ragamalika, thillana
included in the Abhyasagana and sabhagana . Varna included in both abhyasagana and
sabhagana. When compared to other musical forms, Devi varnas are very less in number . Very

few varnas could be seen during the  period of the trinities . The development of the varna
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started after 20 century.Post trinity composers played a vital role by composing so many devi
varnas. Each varna is composed using varied ragas and evoke great bhakthi with beautiful
sahitya.There are mostly tana varnas , apart from this , ada tala varnas ,padha varnas, dharu

varnas, ragamalika varnas are also included.

DEVI VARNAS THROUGH DIFFERENT VAGGEYAKARAS

Many Vaggeyakaras have created a lot of varnas . Among these,Devi varnas are
less in number . But each varnas are very beautiful and rich in bhava with attractive sahitya

Some of the composers and their varnas are mentioned below.

Syamasasthri(1762-1827, 18/ 19™ century) done three varnas . One tana varna
‘Dayanide mamava in Begada and two ada tala varnas ‘Nivegathiyani neranamminanu in
kalyani and Namanavini vinuvela in sourashtram’ . An incredible speciality of the varnas of
Syamasasthri is the emotional content of the sah itya along with sangita . Vinakuppayya (1798-
1904,18/19/20"century) credits one ada tala varna in praise of devi ‘Kamalakshi’ in
Yadukulakambhoji. Pattanam Subrahmanya lyer (1845-1902,19/20™ century) also contributed
one tana varna and one ada  tala varna, Jalajakshi ninne in Chakravaka (adi) and Niluparani
mohamute in Sankarabharanam . Tiger Varadachariar (1876-1950,19/20" century) was the other
composer who contributed 2 tana varnas in tamil , Karunaikadale in kalyani and Nerriravu
kettirindu in vasantha . The next great composer was Muthayya Bhagavathar (1877-
1945,19/20™ century),who credits 3 tana varnas,l ada tala varna and 2 dharu varnpas. SiTraja
mathangi in Sudhadhanyasi  (adi),Mahishasura mardhani in Andolika, Sri mata bala
Sailavilasini in suddhasaveri, Sarasakshi in kalyani (ada tala),Sannutangi sfT chamunde$wari in
Vasantha(daru varna ), and Mate malayadwaja in khamas (dharu).Pattamadai Adi
Krishnaiyyer(1897-1968,19/20™ century) composed 3 tana v arnas praise of devi ,Sadhujana
paripalini in Gambhiranatta, samaveda rasike in pharas , Meégharanjani ganmrtavarsini in raga
megharanjani. These three varnas are in Sanskrit . Varagur Muthukumara Swami (1902-
1970,20" century) composed 2 fanavarnas ,Venniratamarai mela vazhum in
pharas,Kamalamanohari in raga kamalamanohari are the two varnas  .The next Composer is
Cuddalore .M. Subrahmaniyam (1920-1997,20™ century) was a prolific modern composer and
a long standing AIR Artist. He has composed many devi varnas compared to other modern

composers.He composed 12 tana varnas and 1 ada tala varna. List of the varnas given below:-
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=

Nrirajakshi kamakshi — Bahudari
Devidayapari $ankari- Suddhasaveri
Nirajalochani niranjani — Ranjani
Sarastruhasana priye — Lathangi

St Sarade varade — Abheri

Kanjadalayadakshi — Kapi

Ninne nammi nanu kamakshi — kharaharaprya

Ninne namminanu Girvani — Kiravani

© 0o N o g b~ DD

Devi mmalochani mam- Jaganmohini

[HEN
o

. Nidu charanamuthe gathiyani- Vijayanagari

[EEY
[EEY

. Devi Gourimanohari — Gourimanohari

[EEN
N

. Paradevathe varade — Suddhadhanyasi

[HEN
w

. Daya juda vamma devi nf napai — Sriraga — (Ada tala)
Vinasheshanna(1850-1926,19/20"century)composed one Ragamalika varna
“Mahisasura samharini” in Telugu set in Sankirna Matya tala . This is a rare piece .Kunrakkudi
Krishnayyer done a Pada varna in raga kambhoji ‘Kamakshi ninekori’ in Misra Jhampa tala
There are many more prolific composers who have been composed devi varnas .Lalgudi’s
‘Ankayarkanni’ is a best example of devi varna who depicted the navarasas of mother goddess
through suitable ragas . Among the pada varnas , Balamuralikrishna’s ‘Amma anandadayini’in
raga gambhiranata placed a great role in both music and dance concert. Some other composers

who have composed devi varnas is listed below:-

= Thanjavur Ponnayya(19th century)

»  Kizhvelur Minakshi Sundaram Pillai(20™ century)

» V.S Gomathy Sankaraiyer(20" century)

= Charumathy Ramachandran(20/21 century)

= P.Vajravelu Muddaliyar(ZOth century)

= R venugopal

= Pallavi Subbayya Bhagavathar (19/20" century)

= Kalyanakrishna

=  Mayuram Vi$wanatha Sastri (19/20™ century)
Subbarama Diksitar(19/20™ Century)
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» T.K Govindarao(20™ century)

LYRICAL BEAUTY

Each varnas are beautifully composed with very elegant devi synonyms . Syamasastri’s

varnas have a perfect essence and the content of the sahitya is quite simple.He call Mayamma
repeatedly in his varnas. Repeating a particular sahitya gives a rhythmic effect and give more
attention to the meaning and music.
Eg: Nammithi Nammitinamma Mayamma(sourashtram)
Muthayya Bhagavathar’s varnas have also very beautiful sahitya

Eg: Mahisasuramardhani Mahabaladrivasini

Mabhipatinavathi srikrsna

Maharajendra paripalini $T Harikesha jaye gouri
It seems like a krti . Among the Varna composers , Cuddalore M.Subrahmaniyam composed
12 tana varnas and 1 ada tala varna .His sahitya is very attract ive and one speciality in his
varna is ;He call devi as Pathalipuravasini , Pathali$apriye,Pathalipuranayaki, etc.And also
some of his varna he depicted the ragamudra beautifully woven to the varna without
diminishing any musical value .eg: Devi Gourimanohari in Raga Gourimanohari , Ninne
nammi nannu girvani in raga kiravani .The other composer Pattamadai Krishnayyar’s tana
varna in Megharanjani , he penned the ragamudra to the first line of the varna itself ,
‘Megharanjani ganamr tavarsini’.This is in sanskrit. GNB’s Amboruhasanajaye in
Ranjani,Balamuralikrishna’s Amma anandadayini in Gambhiranata, Mathe malayadwaje
by Muthayya Bhagavathar ,Lalgudi’s Ankayarkanni are the wonderful examples which
shows the confluence of sahitya and sangitha in a great manner .In Ankayarkanni navarasa

varna Lalgudi G Jayaraman depicted each rasa using the suitable ragas with perfect sahitya .

Mahakali,kapalini trsulini
Simhavahini cinandezhundal
Kandamunda kodiya bandasuranai
Khandatundamai vdam $aida

These lyrics evoke roudra rasa,so he use Atana raga in this part.
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CONCLUSION

From this study , itis clear that all of the composers have composed and expressed in

variegated contours. Varna had undergone many ch anges over time. The evolution is take place
after 20" century. The position of a usual varna to the current status by great composers is an
important factor. Post Trinity composers have a great role for the development of varna . Their
unique methods,ideas,raga approach needs to be taken in to account .In varnas ,praise of male
deities are generally seen than female deities . There are Devi varnas in various ragas ,rare ragas
and different talas. Many more composers may have done varnas praise 0f mother goddess but
this paper has been attempted a small review of the details of some devi varnas on the available
datas.Each varnas emanate pure bhakthi for the divine mother  ,through simple and pleading
words and also composed in brilliant raga s,which provide a great musical treat to all musical
lovers and Devi upasakas .The content of the varnas of different composers are almost similar
with different perceptions of bhakthi.
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