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Abstract

Raga is a fundamental concept in our Indian Classical music system.
“Yoyamdhvanivisésastusvaravarnavibhiisitaha
raiijakojanacittanamsaragahakathitobudhaih®” ||

Matanga in his treatise “Brhadd&st” describes about Raga as one that is decorated by Svara and
Varna (gamakas) and which brings happiness to the listeners as mentioned in the above $loka. Raga is in
existence even much before the time of Matanga who has coined the term Raga. Raga was earlier known
as Jati. During the course of evolution, raga has been variously classified and categorized by laksanakaras
and vaggeyakaras for several reasons. One of such categories is the rare or Apurvaragas.

The term Apiirvaraga is of recent origin but its existence in the past by different names cannot be
ruled out. This term “Aptrva” can also be correlated to the term “AdhunaPrasiddharagas” or
“PrakPrasiddharagas” coined by Sarangadéva in his treatise SangitaRatnakara. The word Apiirva in
Sanskrit means one which is not present in the past, and is new as the saying goes as- Na
piarvamitiApirvam. 'Apirvaraga' refers to a raga which is not very popular in the music fraternity, not
frequently heard of in music concerts or that which has very little scope for improvisation, having unique
structure in terms of svarasaficaras, way of rendition etc

The usage and practice of apiirvaragas can only be seen from past 2 -3 centuries. Many of these
are mostly purely textual, or have only a single composition for practical rendition. Most of them are
mainly Janyaragas. Ragas from different classifications such as SuddhaMadhyama, PratiMadhyama,
Bhasanga, Upanga, Vakra are observed in apurvaragas. There are several great vaggeyakaras who have
composed in these ragas, SriTyagaraja, Diksitar, SyamaSast:i, PatnamSubrahmanyalyer,
MuthiahBhagavatar etc. to mention a few. The depth of such apiirvaragas are yet to be unearthed.Ragas
like Suposini, Garudadhvani,Sindhuramakriya, Mandohari,
Cittarafijani,Kumudakriya,Cintamani,Vasantavarali,Gopikavasantaetc are examples of such rare or
apurvaragas.

SriSyamaSastii,the eldest among the Trinitywas a great devotee of Goddess Kamaksi and his
compositions were mostly in praise of D&vi. His compositions are replete with the natural pathos and
tenderness of a child crying out to reach its mother. Theyare of a scholarly nature and are in intricate time
measures. He employed rhythmic beauties, svaraksara patternsalong with atita and anagata complexities.
His krtis feature abundant use of vilomachapu.His compositions are mostly in common and ancient ragas,
except for a few of them. The apurvaragasavailablein his krtis are Cintamani, Kalgada, Maiiji,
Gaulipantuand KarnatakaKapi.

This paper intends to analyze and compare the musical notations of  SriSyamaSastri’s
compositions in belowAptrvaRagas:

i) Cintamani
i) Kalgada
iii) Maiijiand
iv) Gaulipantu

These ragas are analysedon various musical aspects like ragalaksana,svarasancaras, ragabhava, the style
of the composition, and rhythmic beauties. For the purpose ofanalysisthe two data sources —

tAcharya DwaramBhavanarayanarao(2001),Brihaddesi, Telugu translation, Dwaram Publications, Visakhapatnam,
p-157
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Syamasastry’s Compositions by Vidya Shankar andCompositions of SyamaSastri by TK Govinda Rao are
considered.

i) Raga Cintamani

SriSyamaSastricomposed the krti ‘Devi BrovaSamayamide’ in the ragaCintamani set to Adi tala
on the goddess Kamaksi. This krtiis composed in the language Telugu.There is an interesting incident or
story behind this composition. It is said that Bobbili K&Savayya, a great musician, who gave the title
himself as BhilokaCapacutti, challenged Thanjavur court musicians to defeat him in a musical
competition. The Vidwans of court came and begged SyamaSastri to take up Kesavayya’s challenge and
defeat him as he was the only match for him. SriSyamaSastri  sang
‘DéviBrovaSamayamideAtiVégaméVacci® inCintamaniRaga , which is his own innovation and proceeded
to the Royal Court. When Bobbili Kesavayya sang a pallavi in rare Simhanandana Tala, SyamaSastri, in
reply not only sang it successfully but also created a new Tala called Sarabhanandana, and challenged
him. Kesavayya showed his clear inability, accepted his defeat by surrendering his titles, and begged for
forgiveness.

Musical Aspects:

The ragaChintamani is termed as janya of 56"™mélaSanmukhapriya having the svarasSadja,
Catuh$rutiRsabha, SadharanaGandhara, PratiMadhyama, Paficama, SuddhaDhaivata and KaisikiNisada. It
is a vakraraga. But in current practice, this raga is also rendered with the
anyasvaraCatuh$rutiDhaivataoccuring occasionally making it as a Bhasangaraga.

This krti has pallavi of 2 avartas and 3 caranas, each of 4 avartas.Rhythmic groups of
fivesyllables such as — samayamidg, ativegame, karunimcavé, lokajanani, dasudagada, dayaceyave,
krupajudavé are employed in this krti. SyamaSastri addresses Dévi as Sankari, Kamaksi, Lokajanani,
Kalyant, Kaumari,Bimbadhari, Gauri, Lalité,consort of Ekamr&$vara etc. The ks€tra mudra is also
mentioned in the phraseSrinﬁci VihariniKalyant. Dvitiyaaksaraprasa can also be observed in this
krti.Few examples are

e Lokajanani - Ekamré&$varuni
° Syémakrisnuni—Kémﬁksi etc.
The kalapramana of this krti is said to be vilambagati.
Data Source — Syamasastry’sCompositions by Vidya Shankar

In this datasource,thiskrtiis mentioned to be a Janya of 56"m&laSanmukhapriya,
ardhana&avarohana being SGRGM-GRGPM-PDNS- SNDPMGRGS?.This is a Karunarasa raga and a
bhakti-pradhanaraga.The musical notation of the krti depicting gamakas symbolically is provided in this
source. Pallavi commencing with the lyrics Dévibrova starts on the beat of tala (samam) with the
svaraGandharadenoted byKampitagamaka. It then proceeds in descending order with svaraRsabha and
lands in the AdharaSadjaand continues in madhyasthayisaficaras for the rest of the avarta.Fivesangatis in
pallaviare  mentioned specifically in the area - végamévaccidistributed over the
svarasmadhyasthayiRsabha to tarasthayiSadja.TheAnupallavi portion navetalustarts with the
adharaSadjaascending to the svaraDhaivata with Etrajarugamaka(/) and continues in
madhyasthaytsaficara. Two sangatis are provided for this section.

The caranalokajanani starts with the svaraRsabhaand ascends to Paficama with Etrajarugamaka.
Thesaficarasrange from the lower (mandrasthayi) Dhaivatatill upper (Tarasthayl) Gandharasvaras in the
carana section.Svaraksara pattern is observed in the phrase — Dasudagada as shown below
Different types of gamakas like kampita, spurita, nokku, Etrajaru, ravaietcare indicated in the notation
provided in this data source.

Data Source — Compositions of SyamaSastriby TK Govinda Rao

Thissource describes this krti to be janya of 56"mélaSanmukhl D,NS G SR, || ya
Shankar. arohana and avardhana of this raga being mentioned as SRP] Da- SudaGa- da || Vi,

2Shankar Vidya(1989), Syamasastry’s Compositions, Parampara publishers, Madras, pp:186-187
3Govind Rao, T.K.(2009), Compositions of Syamasastri, Ganamandir Publications, Chennai, pp:89-90

SCHOOL OF HUMANITIES AND SOCIAL SCIENCES 30
D JAIN Department of Performing Arts - Music and Dance

Parishodhana
National Conference sreciatlssue: Volume-2 issuc-a



PRANAYV JOURNAL OF FINE ARTS

ISSN: 2582-9513
Anupallavi and carana sections start with the svarasPaficama, adharaSadja and Rsabha similar to that of
Vidya Shankar. Tala also starts on samam in coherence with that of Vidya Shankar. Gamakas are
represented marginally for ascending and descending notes. But there are no sangatis available either for
pallavi, anupallavi or carana sections.

i) Raga Maiij1

SyamaSastri composed ‘Brovavammatimasamele’ in the ragaMafiji set to Misrachaputala on the
Goddess Kamaksi. This krti is composed in the language Telugu. It has pallavi, anupallavi and 3 caranas.
Antyaprasa ‘birana’ is used prominently.Dvitlyaaksaraprasa can also be observed in this krti. Example —
Syamakrsna ,I mahild etc. The kalapramana of this krti is said to be vilambagati.
Musical aspects:
This is a BhasangalJanyaraga of 20th Mgla, Natabhairavi. It has the svarasSadja, CatuhsrutiRsabha,
SadharanaGandhara, SuddhaMadhyama, Paficama, SudddhaDhaivata and KaisikiNisada. The
kalapramana of this krti is said to be vilambagati.

This raga is allied to ragasBhairavi and Huseniragas. Janti and Datuprayogas are not employed
prominently in this ragaas that of the ragaBhairavi.

Data Source — Syamasastry’sCompositions by Vidya Shankar

The ardhana and avardhana of this raga in this source is mentioned as SRGMPD*NS-
SNDPMGRS, where D* denotes the anyasvaraCatuh$rutiDhaivata®. The krti is starts on
anagataedupu(oneaksarakala) in pallavi, anupallavi and carana sections. Pallavi commences on the
svaramandrasthayiNisada with kampitagamaka progresses towards adharaSadja and then to Rsabha in
ascending order. Two sangatis are available for the opening line — Brovavammatamasaméle.

The sahitya of next line in pallaviDevi Talaleéné starts with the madhyasthayiNisada, thus both
lines of pallavi have difference of an octave in the starting notes. Musical notes progress in descending
order starting from madhyasthayiNisada. A set of 6 sangatis are available for this phrase. Anya
svaraChatusrutiDaivataprayoga is found in this phrase as given below:

,N‘D "DS,N ND ||
De - Vi----- ta- ||

Anupallavi&carana sections starton prakrtiPaficamasvara and has four sangatis for the phrase
Nirvahimpavasama. Different gamakas like kampita, rava, nokku, Etra&FErrakkajaru, sphuritametcare
indicated for this krti.

Data Source — Compositions of SyamaSastriby TK Govinda Rao

The arohana and avarohana mentioned in this source is SRGMPDNS- SNDPMGRS® which is
inline with that of Vidya Shankar.In this source, Krtistarts on anagataedupu(twoaksara kala) in pallavi,
anupallavi and caranasections. Pallavi commences on adharaSadja. Two sangatis are available for the
opening line — Brovavammatamasamele. The sahitya of next line in pallaviDevi Talaléneé starts with the
madhyasthayiNisada in line with that of Vidya Shankar. Multiple sangatis are available for this portion.
Anupallavi&carana sections start on the prakrtisvaraPaficama and has Five sangatis each respectively.
However there is minimal representation of Etrajaru and Errakkajarugamakas.

iii) Raga Kalgada
SyamaSastri has composed a krti in this raga ‘Parvati ninnu ne neranammiti’ in the language Telugu.
This krti has pallavi, anupallavi and 3 caranas each spread into two avartas. Dvitiyaksaraprasa is used in
this  krti. Rhythmic groups of 5 syllables like neranammiti, padasarasa, sangitalole,
nikhilasakhi,sugunajaléetc are employed in this krti. SyamaSastri addresses Goddess Kamakshi by the
names such as Parvati, Susilé, Girvani, Nirajaksi, Nikhilasaksi, $ukapani, Induvadana etc. The
kalapramana of this krti is said to be vilambagati.

4Shankar Vidya(1989), Syamasastry’s Compositions, Parampara publishers, Madras, pp:292-295
5Govind Rao, T.K.(2009), Compositions of Syamasastri, Ganamandir Publications, Chennai, pp:53-55
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Musical aspects :

This raga has two styles or versions in practice. One regarded as Janyaraga of 13th
mélaGayakapriya®and other as a janyaraga of 16th mélaCakravaka’. In both the versions of practice, it is a
Madhyamavarjyaraga.

Source — Syamasastry’sCompositions by Vidya Shankar

In this source, the krti is stated to be Janya of 13"'mé&laGayakapriya andset to Tisra Eka tala.The
ardhana and avardhana of this raga is SRGPDS-SNDPDNDPGRS®. This raga has the svarasSadja,
SuddhaRsabha, Antara Gandhara, Paficama, SuddhaDhaivata and SuddhaNisada. The pallavi, anupallavi
and carana sections start on the sama of the tala. The arohana and avarohana of this raga is SRGPDS —
SNDPDNDPGRS.This is Madyamavarjyaraga. The pallavi of the krti ‘Parvatininnu’ starts on
prakrutisvaraPaficama with Etrajarugamaka from Gandhara. Svaraksara patterns are observed for phrases
Parvati and Ninnu as given below:

P;:PDG, PD NDP,
Par ----- vatininune

Three sangatis are provided in this data source for pallavi portion. Anupallavi starts with
Daivatasvara having kampitagamaka while the carana starts with the Gandhara. Jantiprayogas like DDPG,
NDD, DPP, SGGP, GRRS, PDDR etc can be found in this composition. The svaraprayogas range from
lower octave Paficama to higher octave Gandhara.

Data Source — Compositions of SyamaSastri by TK Govinda Rao

This source describes this krti to be janya of 16"melaCakravaka. This raga has the svarasSadja,
suddhaRsabha, Antara Gandhara, Paficama, catuhsrutiDhaivata and kaisikiNisada. Madhyama is varjya
in this raga.The sections pallavi, anupallavi and carana commence on the notes Paficama, Dhaivata and
Gandhara similar to that of Vidya Shankar. There is one aksara kala eduppu in the carana provided in this
source.The arohana and avarohana of this raga is SRGPDNS — SNDPGRS®.

Swarakshara pattern is observed in the phrase Pada sarasa as in :

GR S, RS
Pada Sa rasa

iv) Raga Gowlipantu
The compositions of SyamaSastri in this raga are

SI.No | Composition On Deity Ksétra Language | Tala

1 Tarunamidamma Kamakst Kanchi,Tanjavoor | Tamil Misrachapu®®/
Adit!

2 Puraharajaye Kamaksi Kanchi, Tanjavoor | Sanskrit Misrachapu

3 Nannubrovarada Akhilandeswari | Tiruvanaikkaval Telugu Misrachapu

Musical aspects :
This raga has two styles or versions in practice. One regarded as Janyaraga of
51stmélaKamavardhini!?with the arohana and avarohana as SRMPNS-SNPDMGRS. Another being

8According to Syamasastri’s compositions by Vidya Shankar

"According to Compositions of Syamasastri by T K Govinda Rao

8Shankar Vidya(1989), Syamasastry’s Compositions, Parampara publishers, Madras, pp:225-227
9Govind Rao, T.K.(2009), Compositions of Syamasastri, Ganamandir Publications, Chennai, p:35
10Shankar Vidya(1989), Syamasastry’s Compositions, Parampara publishers, Madras, p:124
"Govind Rao, T.K.(2009), Compositions of Syamasastri, Ganamandir Publications, Chennai, p:17
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regarded as a janyardga of 15th meélaMayamalavagaulawith the arohana and avarohana as SRMPNS-
SNDPDMGRS®. Dvitiyaksaraprasa is observed in common among the threekrtisof SyamaSastri. The
kalapramana of these krti is said to be vilambagati.
i)Kriti -Tarunamidamma
Pallavi and Anupallavi of this krti is spread across 4 avarthas and carana with 16 avarthas.
Data Source — Syamasastry’sCompositions by Vidya Shankar

This source mentions this raga to be janya of 51%mé&laKamavardhini with the arohana and
avardhana as SRMPNS-SNPDMGRS. It has pallavi and anupallavi commencing on AdharaSadja. Three
sections pallavi, anupallavi and carana start on anagataedupu of one aksara kala. Pallavi starts with
AdharaSadja with sphuritam and kampitagamakas, then traverses in ascending manner to SuddhaRsabha
and to lower octave Nisada. Eight sangatis are provided for pallavi section. carana of the krti starts on
Paficamasvara. This krti is set to Misrachaputala.
Data Source — Compositions of SyamaSastri by TK Govinda Rao

This source provides the notation with pallavi, anupallavi and carana sections with anagataedupu
of two aksara kala, the tala being set to Adi. Thisragais given to be janya of 15"mélaMayamalavagaula.
While Pallavi commences on AdharaSadja spanning with 3 sangatis, anupallavi starts with Nisada and
carana starts with Madhyama.Thearohana and avardhana of this raga are SRMPNS-SNDPDMGRS.
i)Kriti-Puraharajaye

In this krti, SyamaSastriaddresses her as ocean of compassion (karunanidhi), free of diseases
(niramayi), maye, Bhavani, Pavani, $arvani, Kamaksi, Kalyani, $rilalita, Somamukhi, Purani, Sundari,
Kaumari, $ailarajakumari etc. Pallavi is distributed over 4 avartas, anupallavi over 8 avartas and carana
being 16 avartas. Dvitiyaprasa and Antyaprasa are found in this krti.
Examples of Dvitiyaprasa are caranambuja,Karunanidhe etc.
Antyaprasa — Pavani,sarvani,

Gunasilé,Manimale etc.

Data Source — Syamasastry’sCompositions by Vidya Shankar

In this source, the three sections pallavi ,anupallavi and carana have anagataeduppu (2 aksara kala
for pallavi and carana). Pallavi of this krti starts on tarasthayiSadja with Etrajarugamaka and has 4
sangatis. Anupallavi also starts on upper sthayiSadja. Multiple sangatis are given here also. carana starts
on Paficamasvara. Datuprayogas like RS-MR-PM-NP-SN ; MR-PM-NP-SN-RS; PM-NP-SN etc are
employed in this Kkrti.
Svaraksara patterns observed are

P,; N;N; M, N;R; M;M S;N GRRSS,
Pa la ya Ni ram aye Sar vani

Data Source — Compositions of SyamaSastriby TK Govinda Rao

This source also follows that of Vidya Shankar in both tala and musical aspects. Both the sources
specify the tala to be Misrachapu. However Vidya Shankar mentions to be a janya of 51%méla while
TKGovinda Rao mentions to be that of 15" Mela.
iii)Kriti -Nannubrovarada
In this krti, SyamaSastriaddresses Goddess Akhilandgsvari as Karunyamarti, Kaumari, Gauri, Raksaki,
Sankard, Mrdubhasini, Rajarajésvari, Bhavabhayabhafijani, Rafjani, Parvati, Bhavani etc. Both
Dvitiyaprasa and Antyaprasa can be observed in this krti.
Examples :
Dvitiyaprasa — Nannubrovarada ,Vinunamoralanuetc

12Shankar Vidya(1989), Syamasastry’sCompositions, Parampara publishers, Madras, pp:124-126
3Govind Rao, T.K.(2009), Compositions of Syamasastri, Ganamandir Publications, Chennai, pp:17-19
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Antyaprasa — Akhilandeswari,Purani,Alikulaveni,Bhavabhayabhanjani,Ranjani,Bhavani.Etc
Pallavi and Anupallavi is distributed over 4 avarthas each while carana is of 16 avartas.
Data Source — Syamasastry’sCompositions by Vidya Shankar
In this source, pallavi, anupallavi, and carana sections start with Anagataeduppu. Pallavi starts on
AdharaSadja, traverses in ascending order reaching upper sthayiSadja and then descends. The
svarasaficara of pallavi and anupallavi is similar to that of arohana SRMPNS. A set of around 6 sangatis
are provided for pallavi in this source. carana starts with svaraPaficama. Few examples of Svaraksara
pattern observed are :

8 | N D,P, mm S,rM.M, P, DM R,
b) Ni Dasudanu KowmariGowri

It is interesting to note that for all the three Krtispallavi, anupallavi start either with adharaSadja or upper
sthayiSadja while carana starts with Paficama. Thus consistency of starting notes is observed.
Data Source — Compositions of SyamaSastriby TK Govinda Rao
This source has the notation similar to that of Vidya Shankar. Both the sources mention the Kkrti set in
Misrachaputala.
Conclusion
In this article, musical notations of various compositions of SyamaSastriin Aptrvaragas are
analyzed and compared. The data sources — Compositions of SyamaSastriby TKGovinda Rao and
Syamasastri’s compositions by Vidya Shankar are considered for analysis. It is observed that the data
source authored by Vidya Shankar provides the notationsof these krtisalong with
multiplesangatisincluding their respective gamaka symbolswhen compared to the other data source. This
helps the learner/artiste to comprehend the ragalaksana and bring out the raga bhava effectively. However
suitablesangatis from other data sources can be added to enhance one’s repertoire inmusic.
References
1. Acharya DwaramBhavanarayanarao(2001),Brihaddesi, Telugu translation, Dwaram Publications,
Visakhapatnam.
2. Govind Rao, T.K.(2009), Compositions of SyamaSastri, Ganamandir Publications, Chennai.
3. Shankar Vidya(1989), Syamasastry’s Compositions, Parampara publishers, Madras.

SCHOOL OF HUMANITIES AND SOCIAL SCIENCES 34
D JIJAIN Department of Performing Arts - Music and Dance

Parishodhana
National Conference sreciatlssue: Volume-2 issuc-a



