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ABSTRACT

One among the Musical Trinity Sadguru Sri Tyagaraja Contributed a lot to the World of Carnatic
Music through his melodious compositions in various Ragas and various talas. He also composed
kritis in various tempos like Slow tempo, Medium tempo and Fast tempo compositions. Among
these Vilamba kala kritis (Slow tempo) are usually rendered in Musical concerts as major concert
pieces. Vilamba kala kritis of Tyagaraja shows clearly the raga swarupa of that raga in which the
kriti is composed. They are the major concert pieces. In this paper Vilamba kala kritis of
Tyagaraja inthe Raga Kharaharapriyaarementionedand thecomposition
‘Chakkanirajamargamulundaga’ in Raga Kharaharapriya is taken for detailed analysis. Both
Musical analysis and Literary meaning of the composition are explained. What are the phrases
that one can consider from this composition for Manodharmasangitam aspects like Raga alapana
and Swarakalpana like grahaswaras, nyasaswaras, important jantaswara, Datuswaraprayogas,
Range of the raga sanchara in the three sections of a composition, Prayogas that are frequently
used by the Musicians in that Raga and how these important musical phrases are taken as sources
for music students to improvise their Manodharma techniques are explained.

INTRODUCTION

In Music concerts main item of the concert has a great significance and these main items of the
musical concerts are generally Vilamba kala kritis in major ragas like Todi, Kalyani,
Sankarabharanam and Kambhoji etc. One among the Musical Trinity Sadguru Sri Tyagaraja
Contributed a lot to the World of Carnatic Music through his melodious compositions in various
Ragas and different talas. He also composed kritis in various tempos like slow tempo, Medium
tempo and Fast tempo compositions. Among these, Vilamba kala kritis (Slow tempo) are usually
rendered in Musical concerts as major concert pieces. Vilamba kala kritis of Tyagaraja shows
clearly the raga swarupa of that raga in which the kriti is composed. They are the major concert
pieces.

METHODOLOGY

In this paper Vilamba kala kritis of Tyagaraja in the Raga Kharaharapriyaare mentioned and one
composition in Raga Kharaharapriya ‘Chakkanirajamargamu’ is taken for detailed analaysis.
Literary meaning of the composition is first given and Musical analysis is carried out on the basis
of Grahaswaras, Nyasa swaras, Range of a raga sanchara in a particular section of a composition,
melodious phrases, prominent jantaswara and datuswaraprayogas, Raga ranjakaprayogas,
Consonant phrases in the compositions that lends beauty to the composition and how these
prayogas can be taken up in Manodharmasangita aspects like Raga alapana and Swarakalpana
are discussed in detail.

@ Sri Venkateswara University Tirupati
International Conference 23
% " Modern Cultural Influences On Performing Arts And Fine Arts "
% &L Pranav Journal Of Finearts Volume :1 Issue : 2 December 2022
¥ an‘ﬂ‘« :

Special Issue



Pranav Journal of Fine Arts
(A Peer Reviewed Quarterly Online Journal)

ISSN:2582-9513

RAGA KHARAHARAPRIYA

Mircana
Arohana ; srgmpdns
Avardhana $ndpmgrs

Kharaharapriya is 22ndMglakartaraga; 4™ragainlv  (véda) Cakra (Veéda - bha). This is
Mircanakarakaméla. Besides Shadja and Pancama , the notes taken arecatusrutiRishabha
SadharanaGandhara, SuddhaMadhyama, CatusrutiDaivata and KaisikiNishada.Sampurnaraga,
sarvasvaragamakavarikaraktiraga; ri, ga, dha and ni are the ragachhayasvaras and nyasasvaras , ri
and pa are resting notes. The pratyahatagamaka lends colour and svartipa to this raga.[1]

The slow rendering of the phrases: NdPm GR andNd p dn$ N dP m G r will found to be
ranjakaprayogas; fairly distributed ; can be sung at all times . This is amé&laraga with a large
number of janyaragas. Compositions in this raga commence on the notes sa, ri, pa and ni. This is
a Tristhayiraga . This is a gana rasa pradhanaraga . According to SangitaCudamani , Raga
Kharaharapriya is defined as follows [2].
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With catusrutirishabha ,sadharanagandhara, catusrutidaivata, kaisikinishada and other suddh a
(svaras), complete in ascent and descent, with shadja as nyasa, ams$a and graha, with agni (bija —

akshara), granting power, vanquishing all foes, dear to musicians, Kharaharapriya is said to be
22"'mala by experts on Music.

We owe this raga to Ty agaraja. He is the only composer to have composed many beautiful kritis
in this raga. He brought the raga to prominence through his kritis . Sriraga, a janya of this méla,
figures as the 22"méla in the asampurnamélapaddhati.

Note: There is appropriateness in the raga name , Harapriya (i.e., pleasing to, or liked by Hara or
Siva) — Khara being the Katapayadi prefix . This raga approximates to the ancient samagana
scale, the primordial scale of Indian music and the scale in which Siva delights in.

Some prominent compositions in this ragaKharaharapriya are listed below.
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= ‘Cakkanirajamargamu’
= ‘Ramaniyeda’
= ‘Nadacinadaci’
In this paper the composition ‘ChakkaniRajamargamulundaga’ is taken for detailed analysis.

ANALYSIS OF THE KRITI ‘CAKKANI RAJA MARGAMULUNDAGA’

Tyagaraja composed a beautiful piece ‘Cakkanirajamargamulundaga’ in Raga Kharaharapriya
and AdiTala. This is a manasasambhodanakriti in the form of an ‘upadésam’ to one’s mind . This
kriti tells us about the royal path to attain salvation.

In the pallavi part of the kriti ‘CakkanirajamargamulundagaSanduladuranéle’ , Tyagaraja is
saying that O mind why you are entering through the by lanes (sandula) when there are nice
royal paths (Cakkanirajamargamulundaga). The composer advised one’s mind that when the
spacious royal path is available why should you take to by lanes?

In the anupallavi part of this kriti ~ , in the line ‘Cikkanipalumigadayundaga’ , the composer
expressed that when there are condensed (cikkani) milk and cream, why this detestable (chiyanu)
toddy (Gangasagaraméle)? Tyagaraja is saying that when nutritious creamy milk is available will
anyone think of detestable toddy? [3]

In the carana part of this kriti , in the line ‘Kantikisundara taramaguriipamé’ Tyagaraja described
Lord SriRama’s beauty through this line . Lord SriRama is the most beautiful form
(Sundarataramagu) which is a feast to the eyes. In the second line ‘Mukkantinotacelagénamame’,
the composer is saying that Lord Siva called as Mukkanti (Three eyed diety) is eternally chanting
the name of SriRama in his mouth . In the third line ‘Tyagarajintanénelakonnadidaivame’ | it
means that Lord SriRama is the Supreme deity (Adidaivame) firmly established (nelakonna) in
the house of Tyagaraja. [4]

In the concluding line of this carana which is ‘Ituvantisrisakétaramunibhaktiyane’ , the divine
composer is saying that O mind why enter by lanes when there is a nice royal path called
devotion to reach Lord SriRama of Ayodhya . ThusTyagaraja conveyed his message to mankind
that one must select the nice royal paths like devotion to attain salvation.

MUSICAL ANALYSIS

Tyagaraja composed this kriti in 22”dmélakartaréga Kharaharapriya . This composition is set in
Aditala. Tyagaraja is the only composer who brought the raga Kharaharapriya to prominence
through his kritis. The notation for the composition is given below.
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Aro: SRIGM'PDANS Avard:SN'D2ZEM'G'R?S 1624
-
Pl B G RuSinnaN 0 NDDL lwn- N.. S5R. BRSNS, .88 u [lhum
ca kkani rd i mi  rgamm Tun daga
2. *R,.G, RS, NSNSRS RGRS, NND.- N,.5 R, BG RGM GR, . lesmn”
ca kkani i ja mi rga mu hup daga
3. *RG,M, P, P.DM, M. PR, RGRSMNND.- M. S. R, [R.G, R.GM, G R, .. [l n®
ca kkani o i md  rgamo Tup daga
4. *RGM, P, PDN,DP, MGRS, [SRN.D.- N..S R RG R.GMG, R\, Il o®
ca kkani ja mid  rgamu hap da ga
5. *RGM, P,, PDNSNDPM GMPDPMGRIPMGRSR- RSN, S, R, ,, [R.G, RGM.PMMR. G,GRR. || 1, .. /5*
ca kkani i ja md rgamu lup daga
. *RG,M,P,, RGMP DN-NDNS, N- DNSN,D,- MP, |..P.DM MPR R.G,|RGMGRS*
san dula di ra né & & ma na sa
2. *R.GM,P, . RGMFP DN-NDN 5 N,- DNSN,D,- PDND DN, DPM, M,PR R,G JRGMGRS®
san du la da ra né 18 & ma na 54
3. *RGM,P,, RGMPDN-DNSRSS, N- DNSND,. PDN$ [RGRSNDPM GMPD PMGR|DPMGRS®
san du la di 1 né 1& [+ ma na 58
6. *GR.PM,DPS, NDPMG,,. RS, NN.D.- N.. S, R.. RG RGMEMMRG, GRR,.I...S*
ca kka ni rf ja mi rga me lup da ga
R,G, RuBin nw e N INDD, - M,.5 R, [RSN,S,. N
ca kkami A ja mi rga mu lop daga
7. *PAS5. 5. 5., . woSNSN NDD, .- PD,N, D, |[DPM,PF,, A A p—
ca kkami rd ja mé rgamu lup daga
g  *p3.5, 5. 5RGRSRGR 55N DNSNDND.- P.D,N, D, [PDNDMPD/P, P, P, . |DPM,*
ca kkani il ja mi rgamu Tun m
9  *DP,, ND DM, MPMMPR RGR.S,|SRN,D,- N,.S, R, [RG RGMEMMR G, GRRJ.,.."
ca kka mi rd ja mi rgamu Tap da ga,
10. *PGR GR G,, RGMG RGMG R,G, GRR, |, . 5.~ N,. 5 R, RGRSRS 5N, DNSN|SNDP*
ca kkani rd ja mi rgamu lup da pa
11. *PRS,. NDP,, 5.5, NDPM-GMPD PMGR |[PMGRS- RSN, S, R,,, [R,G, RGM.EM MR G, GRR, . 5,*
ca kka mi rd ja mi rgamu fup da ga
*R.G, M.P, .- R,GM.P, DN-DNLRS |8, N.- D,NS N,D,-PDNSRGRENDPM GMPD PMGRY| , PMGRS.*
san du la di ra ni [ ma na =1
"R Gy RuwySeonm o SuB SR SN NDD,.- D.SN/G, R, [RSN,,5... . g 8.
ca kka ni o je mi rgamu o da ga
Al . DN D,,P . ..PDPDPMM,], .. .° 8 D,,.N,DF, [MJPMPDP DNDP, [[PMM, . *
¢i kkani pd Tu ci  kkani pd la
3. *ND,.N, D,.°PD.NS, RGRSN, [DPMP,M-  P,,.D, NP, [DN,DN§, ,38N&,., [l.*
ci  kkani pd I mi ga da yup da ga
1. *R...G RS, ., 5,8 SND, DNS, [NSR.- 5, . » ND, ,[F,DFMPM G, ,GRR,]|,, .*
chi  yanu gan gi s gara mé 18
2. *GR...G.R..SRGR NSRS SNDDNSNSR - §,..ND,, [PDNSNDPM GMPDPMGR{PMGRS,*
@ wm g= g s gan ms &
12. *GR, PM,DP, S, NSRSNDPM P, MPDPMGGR], PMGRS- RSN, SR, , ...
ca kka ni 3 j‘ mi
Gl *P,..D,NDPM, MGPM,GR,.. (- RG.M,P,, [R.GM.P, DN, NDD,iP, NDPM*
2 *P,.D, NDNP,NDDPPM ,G, GRR, I R.GM,PM, IG. .M,NDPM G, GRR, [, MGRS*
kanti ki sun dara taramagy @ pamé .
O&G,M., PM, M,G,GR, RGMPMGR IS, . RGM, P,,, R.GMP, D,N,NDD,“ P..*
Kogti 6 12 cc b g8 nd mamé tyd ga &
same music as A.
v e rmun; bhaksiyané (cakkani)

-Another popular version of :C. ,, ,, ,, *P, ,DN,D,P,GR,RG,PM, GR, ,,...

kap ti ki

h
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The musical construction of the pallavi part of this kriti consists of eleven sangatis . The pallavi

part of this kriti has madhyasthayirishabham as grahasvaram . If we consider the 2" 3" and
4"sangatis of the pallavi , the concluding note (nyasasvara) of these sangatis is the same note
which is used at the commencement of these sangatis (grahasvara, thatis

madhyasthayirishabham). In the 2"%sangati, there is a beautiful alignment of svaras (N,SN
S,RSR,G,RS). The beauty of the third sangati is enhanced by the good datusv araprayogas.

R, G, M,P,,, P,,DM M,PR R,G,R,S||

Ca .kkanira . . Coe

In the 5™sangati of the pallavi the saficara of the raga reached tarasthayi shadjam . If we observe
the musical construction of ‘sanduladuran€lé omanasa’, in the 1%t and 2“dsangatis, the note ‘ma’ is
a Suddhasvaraksharam and it is given below.

M,PR R,G, RGMGRS

Ma..nasa.....

In the third sangati for the sahitya part ‘Sanduladuran€lé omanasa’ there is a good quadruple
arrangement of svaras and it is given below.

PDNS | RGRS NDPM GMPD PMGR | DPMGRS

O... ........ ma...na...sa.....

The sixth sangati is full of fine datuprayogas which clearly explores the ragabhava of
Kharaharapriya.

G,R,PM,DPS, NDPM G,, R,S,|N,N,D,

Ca kkanira . . .. . .. ja. .

The 7"sangati starts with a good datusvarapraydga (P.S,S, S,,) which connects

madhyasthayipaficama to tarasthayishadja . This sangati shows slight variation to the previous
sangatis in this kriti. The 10"sangati starts with a datuprayoga (P,GR GR G,,,), the ragasaficara
reached tarasthayimadhyama in this sangati . The sancara of the raga in the pallavi starts from
madhyasthayirishabha and it extends up to tarasthayimadhyama and it goes down
towardsmandrasthayidaivatam.

The anupallavi of this kriti commenced at madhyasthayidaivatam . The first sangati of the
anupallavi shows clearly the ragasvariipaof Kharaharapriya . In the first sangati , if we consider
the notation for the phrase ‘Cikkanipalu’, the note ‘Pa’ is a Suddhasvaraksharam.

wa o DN, D,,,P,,, .., PDPD PMM,|

Ci kkani pa . ... lu..

In the second sangati of the anupallavi there is again a good symmetric alignment of svaras
(M,PM P,DP D,N,D,P). If we observe the musical construction for ‘chi yanugangasagaraméle’ in
both 1% and 2"sangatis, the note ‘Sa’ is a suddhasvaraksharam and it is given below.

S,., »N,D,,,

Saga ra

In the conclusion of Anupallavi, there is a good quadruple arrangement of svaras (PDNS NDPM
GMPD PMGR) which enhances the beauty of the composition . The sancara of the raga in the
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anupallavi starts at madhyasthayidaivatam and it extends up to tarasthayigandharam and it goes
down towards madhyasthayi shadjam.

In the caranam part of this kriti ‘Kantiki sundarataramagu’ starts at madhyasthayipancama ( P,,, ,,

D, N,D,P,M, MG, PM,G,R, ,,), this musical construction itself clearly shows the ragabhava. If

the first sangati is considered, in the following musical construction

R,G,MP,,, R,G,M,P,D,N,NDD,P,NDPM

Taramagurd . . . .. pa. .me.. ..

The note ‘Ma’ is Suddhasvaraksharam and the note ‘Ri’ is a suicitasvaraksharam . This sangati

concludes with a beautiful datuprayoga (P,NDPM) . The second sangati of the carana is full of

beautiful jantasvaraprayogas (NDDPPM G,GRR,). In the same sangati if we consider the sahitya

part ‘ripame’, there is a good datusvaraprayoga (M,NDPM G,GRR,) which lends beauty to the

sangati. The musical construction of

‘Jintanénelakonnadidaivameltuvantisakétaramunibhaktiyang’is same as that of anupallavi.

This kriti ‘Cakkanirajamargamu’ in Kharaharapriya raga is a major concert piece and the

ragasvartipa of Kharaharapriya is well brought out in this kriti and it is a good guideline for both

carnatic music learners and performers.

CONCLUSIONS

> In this raga Kharaharapriya Devine composer Tyagarja composed theVilamba kalakritis
(Cakkani raja margamu), (Nadacinadacijucerayodhya) and (Rama niyeda).

> In ‘Cakkani raja margamu’, Tyagaraja advised one’s mind that when the spacious royal paths
are available why should you enter the bylanes.

> There are good datusvaraprayogaslike (G,R, PM, DPS,), (P,GRGR G ,,,) and (M,NDPM
G,GRR)), (RN,S,,R P,M,) and ( DNRS ND PNDM P,,,D,) found in these compositions.

> (RGMM,,, P,, ..., (R, G, MP,,, P.DM MPR R,GR,S, ),(P,, , D, NND,P,M, MG,
PM,G,R,) and (R,G,M,P,,, R,G,M,P,D,N,NDD) are some raga ranjakaprayogasoccured in
these compositions.

> (RGMP) and (DNSR) are good samvadisvaraprayogas

> The notes Ma, Pa and Sa are used as suddhasvaraksharas and the notes Ri,Ga, Ma, Ni, and Sa
are used as a sucitasvaraksharas.

From the above observations, it is concluded that these compositions are good guidelines for

Carnatic music learners and performers. By practising the above mentioned Jantasvaraprayogas ,

Datusvaraprayogas, Samvadiprayogas, carnatic music students can improve their

Manddharmasangita. Vilambakalakritis of Tyagaraja are major concert pieces in which the

ragaswaripa is ¢ learly established in all rich and colourful aspects . The ragaranjakaprayogas

occurred in these kritis are the practice tools for singing ragaalapana of these ragas. If students

practise the Vilambakalakritis, they can acquire command over the tala and laya aspects. Thus

‘Vilambakalakritis of Tyagaraja’ are a great valuable treasure to present and future generations.

REFERENCES

@ Sri Venkateswara University Tirupati
’ International Conference 28
% " Modern Cultural Influences On Performing Arts And Fine Arts "
DAV Pranav Journal Of Finearts  volume :11ssue : 2 December 2022
L L

Special Issue



Pranav Journal of Fine Arts
(A Peer Reviewed Quarterly Online Journal)

ISSN:2582-9513

1. South Indian music Volume 3 (page no.357) by Prof. P.Sambamurthy published by the
Indian Music Publishing house Royapettah, Chennai. Thirteenth edition 2005.

2. Raga lakshnasangraham by Hema Ramanathan (page no.721 and 722) (Internet Archive)

3. Compositions of Tyagaraja by sriT.K.Govinda Rao (page no. 197), Ganamandir publications
1995.

4. The spiritual Heritage of Tyagaraja by Sri C.Ramanujachari and Dr.V.Raghavan (Page
no.118 and 119) Published by Sri Ramakrishna Math, Mylapore, Chennai ISBN 81-7120-
268-3.

5. http://thyagaraja-vaibhavam.blogspot.in

@ Sri Venkateswara University Tirupati
25 International Conference 29
. " Modern Cultural Influences On Performing Arts And Fine Arts "
N » .. Pranav Journal Of Finearts  volume :11ssue : 2 December 2022
S

Special Issue



